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なぜ くQ'1ことeir Arthur Quiller cOuchをここで取り上げるのだろうか。Cambridge English School
(ケンプリッジ大学英文科(英文学部))2の人間と研究をめぐっての私の研究の一環として,くQ'は同













The truth is thatくQ'Outl?ed his own wOrld,which―tO adOpt a remark Of his own―was







岡村俊明 :The Cambridge English School
第一章 tQ'5(sir Arthur Quillttr―couch)の生涯
この章ではF Brittain(Cambridge大学Jesus Collegeのフェロウ)著4カ物γO%″γ Cθクθカ
ー4Bケ昭拓妙力″α′駒タカ げ 0(Cambridge University Press,1947)をもとに〔Q'の生涯について
考察したい。
Jonathan cOuchはCornwall州POlperroの開業医であり,妻Janeとの間に男5人,女1人の6






tNe、vton was not at an snobbish, but her atmOsphere was like that of one of the very
private schools which are called public;indeed,she was a ttιιυ public school,and eager to
make a name in sports,games,scholarship,and professions'7              ヽ






テーマとした詩では特別表彰 (《sch001 prize")を受けた。卒業後 (1882年)奨学金を得て,OXford
大学Trinity Collegeに入学Ь専攻は古典学 (ClasSiCS)である。〔Q'は学生時代に広 く読書をし,機
知とユーモアに富んだ会話を楽しみ,良き友人を作ることができた。また彼は T力ιaヵz Mttα2励ι
の編集業務を手伝う。その雑誌に度々寄稿したことが,〔Q'の在学中の特記事項であろうか。ともか
くくQ'は学問ばかりでなく,スポーツにも熱心で,ボー ト部にも所属 (《Trinity first boat")し,
大いに活躍していた。このように,スポーツにも学問にも励むという態度をくQ'1ま終生持ち続けたと
いえよう。1886年〔Q'は卒業試験を受けた。結果は,予想に反して第二級 (Second Class)の成績だ
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閑静なFoweyに転居するからである。OXfOrd大学時代の友人によれば,《a nervOus fear of crowds










に出版されたものには,勁ゼOヵ蒻 B9θ力げ D留燃カル駕ら 7物ゼOヵ蒻 B9ο乃げ 賜 ぬ 及び
勁ιaヵ″ ちbθヵげ 7'じ力物η脆欝ι等がある。特に 7物ιa力〃 るboヵげ う昭燃カル終つは出版
当初から評判が良く,文学者としての〔Q'の名声を確立したものと言える。彼はこの期間に他に13編
の小説を書き,子供向けの本の編集等にたずさわった。以前に書いた(1899年)子供向けの打港カカια′















Asquith,then Prime Wrinister,had decided that he was the man fOr that chair.The matter
、vas as good as settled,when Llyoyd George got busy and said they ought to make a party
appointinent,Quiller―Couch had been keeping Liberahs■l going in CornwaH for rnany years
and Lloyd George knew Tんι O物の″ BOθ乃 9/ 五カg励 レ杉終ι. Asquith yiclded to Lloyd












/  1n this lnatter Of liberalsm Q gave a genuine lead.Indeed the rest of us were in this sirnply
reinforcing what Q had been preaching ever since he was professor. ?ly own brand of
hberahsm grew out ofrny disappointment with the kind of Classics l had been subiected tO
as an undergraduate,with the lack there of any freedo■l to have opinions on classical
literature.Remembering this disappointment still vivdly l was a whole―hear ed supporter








Q's home was in Fowey in Cornwan and he spent mOst of the year there, coming into
residence at Cambridge about a fortnight after the beginning of Fun Term and leaving
about a week before the end. He once went so far as to cut the final meeting of Tripos
examiners when the lists are ceremoniously signed,and in substition for his presence posted
his signature on a piece of stamp―edgingi an act which provoked a new university
ordinance rulhng that every exanliner shall be present at the signing of the lists.13
これは相当に厳 しい評価というべきであろう。ManSfield Forbesの伝記作者 Hugh Carey14ゃ,M.
C.BradbrOOk15も同じ主旨の事を述べている。こういう非難はあったが,教授就任後の研究・批評
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And when it cOmes to his Office as ProfessOr――an Office not purely sOcial―I cannot pretend




ロ・サクソン語教授 H.A/f.Chadwickとともに,Modern Languages Triposの一セクションであ
った英語を,次のような観点から改正することを望んだ。
They felt that the English syHabus needed widening and modernizing,that Enghsh should
be mOre of a humane study than it had been,and that candidates shOuld also be to sit for















及び」.D.WilsOnと共同で T修餌勿 罰励姿″α%の編集と多彩を極める。Shakespeareに対す る





But the real surprise was the paper on the English ?foransts. It、vas a success from the
beginning, and for t、vO main reasons.First it turned out that a substantial number of
undergraduates were,in their third year,at the exact point Of intellectual development for
Hobbes Or Locke or Berkeley or Benthaln tO make the maximum impact.MOreover,it was
a relief to them tO turn from pure literature to、v iters M/ho,thOugh men of letters also,
were prirnarily thinkers. Secondly, lve had in Basil lヽri ey a teacher who was more
interested in the substance of the MOransts paper than in any other part of the English
syllabus.One can say thatヽlrilley m de the Moralists paper and that the A/10ralists paper
岡村俊明 :The Cambridge English School
made hirn.He at once became indispensable to the Enghsh staff,and it、vas only a matter
of a vacancy for hiln soon to become a University Lecturer.In saying this l do not forget
Q.If Willey made the paper in one sense,without Q it would nOt have been begotten.Q's
most tangible service to the Cambridge Engnsh sch。。l w s in being the only begetter of the
paper on the Engnsh A/1。raH ts.And when you consider the scanty support he enioyed and
the great opposition he suffered,that service was no mean thing.19


















述した児童用文学全集 勁ικ抱荼 T%岱クルsげL滋紹蕨陀 にしても,主要研究書である助ι4ガ
げ レ笏″箔 及び T力ι4オげ 買ια肋軽 にしても,子供を文学に導入させる方法に彼は関心を持って
いたのである。
1933年頃になるとさしものtQ'にも衰えが目だって来るようになる。「ひどくもうろくした」(はIam











日には,老齢を相当に意識して,《a period piece,but not yet a museum―piece"加と半ば自嘲混じ
りにくQ'は言っている。
(Q'が1943年80才の誕生日を迎えたときには,彼は「文学界の長老」 (《doyen Of English men Of
letterぎり22として,新聞,雑誌等で各界から賛辞を送られた。そして翌1944年,(Q'はCambridgeで


























1899年 T力ιS//ヵげ 肋 盗
1902年 a修脆 sヵθ淋
1903年 T/2ι■力ι%励密 げ Я″ヮ Rιυ房
1904年 Яθオ4協力
1905年説励けを 抱響

























Yet we were vastly genteel, We even had our shibboleth, a verdict to be passed before
anything could hope for toleration in Troy.The word to be pronounded、vas(CUWIEELFO',
and an that was not Cumeelfo was Anathema.
So often did l hear this word from A/fiss Lilnpenny's lip that l grew in tilne to clothe it
with awful:neaning.It rneant to lne,as nearly as l can explain,(All things Sanctioned by











Next mOrning,almost before the sun was up,an Troy、vas in possession of the news,and
in Troy an that is personal has a pubhc interest.It is this local spirit that marks off the
Troyan from all other minds.(p.14)















The Admiral undressed,and,hirnself a warming―pan of rage,plunged between the sheets.










`'Tes a luvly spot,as yOu said,sir,MI MOggridge dOwn atthe custOms――he's poet,as lnaybe
you know―has written a nlint O'verses about this'ere place,t(Natur"',he says;―一
Natur'has'ere assoomed her so■est garb;
'Ere would l live an'die









Slowly,very siowly,the rival telescope was tilted up against the harbour―an,very SIOwly
it rose in air.Then came a pair of hands――of blue cuffs――and t en―the cril■son face of














その範ちゅうで行動すべきだという強い観念を持っている。最後にBuzzaは     ,











At the sound W【r Fogo raised his spectacles and blandly stared through them at the
strangers.Caleb started,turned suddenly round,and came rushing do、vn the beach,his right
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hand franticaHy、vaving them back,his ieft grasping a pair of―(OhI Miss LilnpennyI)tHiP You must go back.Go away,I ten'eeP'he gesticulated.
tWhat on―
'
そGo awayi no femeles anOwed here.Off with'ee this momentt'
〔Put dOwn those―s,Sir'yelled the Admiral。(p.59)
下着などの言葉は注意深 く省略されている。ディセンシイに反するからであろう。これを見て,娘
二人を連れていた Buzzaは驚き,そのはずみにボー トから落ちる。またもへまをしでかしたのだ。







On Tuesday he was strallgely softened and quieti but
On Wednesday he recovered,and began to buny his wife as fiercely as ever
















くReally,unless you kill the AdH?ral next tilne he rnakes a pun,I do nOt know thatjust now
l need such a servicer'(p. 118)
である。そうGeraldineに言われて,その男は驚いてしまう。その男とはMoggridgeであった。こ









(As for hatin',′ramsinデhe Said gravely.〔'tain't right.Us shud love our neighbours,Scriptur'




















A WHOLE TOWN DECEIVED―EXTRAORDINARY PROCEEDINGS
ESCAPE OF THE SUSPECTED PERSONS
THE DYNAMITE―FIEND STILL AT LARGE
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The existence of another of these atrocious conspiracies ailned at the security of our pubhc
buildings and the safety of peaceful citizens,has been brought to light by certain recent
occurrences at the romantic little seaport town Of irroy.We have reason to believe that the
suspicions Of the poHce have been fOr some tiFne arOused;and it is to their unaccountable
dilatoriness we owe it that the conspirators have for the time made good their escape,and
still continue to rlaenace our lives and property.It appears that some rnonths back a couple,
giving the names of the]■OnOurable Mr and ?lrs Goodwn―Sandys―(p.204)
The HonOurble Mr alld Mrs Goodwyn―Sandysとは真っ赤な嘘で,実は火薬犯人であったのだ。
MoggridgeもSamもだまされていたことも半J明する。一方,Fogoは熱に浮かされていたが,Tamsin
の介抱もあって快復に向かい,そしてさめて最初にTamsinを見る。
(When l a、voke again,'he went on,tshe was seated in the windoⅥらknitting.I lay for a long
while watching her―― deed, this is my first irnpression――before l made any siと郵1. The
sunshine―it was morninttfen on her head as she bent over her needles,and emphasized
that pecuhar b100m of gold which(you may have nOticed)her brown iocks possess Her
lashes,too, as they drooped upon a cheek pale(as l could perceive)beyond its wont,had
a glimmer of the same golden tint。(p208)
最も感動的な一瞬と言えよう。狂気のKing Learが眠りからさめて最愛の娘 COrdeliaを見たときの
感動―そういう一瞬と言えようか。兄のPeterとPaulが室内に入ってきて話し合う。TamsinはFogo




we were all to marry beneath us,pray where should we stopl"(p.221)ということで,身分
の下のものと結婚することに納得できないでいた。しかし彼らが3年間不在の後 TrOyに帰ってきた
ときにとま,






















くAre you dissatisfied with the place or the wagesr
tThat's et,sir一the wages.'
(If they are too low―一'
rΓhey bain'ti they be a darned sight too high.'
WIr Fogo leant back in his chair.




rΓhank'ee,sir,gettin' on nicely Just a bit Wttan―Fridayish to begin wi', but as corrat as
Crocker's mare.
(What did you sayP'
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う。TrOyの町は《beautiful little town"(p.28)であり,まだ《why,the very heart of the picturesque




























dちノ〃クι力4カαbθクサ肋 蒻悠 〃法物吻ιγ N迫蹴
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実を知るだけで十分」(ltWe concern ourselves Only with the fact that Shakespeare took it tO
convert it to his Own use.")26と,それ以上詮索しないことが〔Q'の批評の特色でもある。しかし
歴史的視点を毛嫌いするわけではなく,効ι″7肋α%チ9/脆η″ιでは,現代のShylock観は,「過
度に感傷的になっている」(《over sentimentalized")27とその弊害を指摘し,エリザベス朝のユダヤ
















の歴史的考察が行き過ぎるとぐQ'はその作業を中断してしまう。最終的には,《artist dies into his
work and in that survives."28とぃぅ態度である。「歴史学的」と「審美的」の両者に対する
(Q'の
間合いの取り方が絶妙であると言える。





巳赦 う生弘 Rιク″″,Tルη物容 L滋鰹 助″ル物を妨所収の論文や王立科学研究所 (The Royal
lnstitution of London)の講演論文等を集めて一冊の研究書としたものである。ここでは詩人論(Donne,
Herbert, Vaughan, Traherne, Crashaw, Meredith, Hardy, Coleridge, Arnold, Swinburne,
Reade),言葉の定義 (《ClaSSiCal",《Romantic")及び英文学の特定のテーマ (愛国主義等)と,じ
つに多岐にわたっている。この研究書の特色の一つは(Q'の古典学の素養を感じさせることである。
ЦThe Commerce of Thought"の論文では,学問の隆盛を古代の交易ルートとも関連させながら,
古代ローマ時代の歴史 。経済・思想・芸術を多角的に論じているからである。他の特色としては,
優れた形而上学詩人論が見られることである。歴史に残る形而上学論と言えば,H.J.C.Grierson
の」Ohla Donneのテキスト (1912年)及び″笏砂妙M能′均万εS α%ブFbιttsげ肋26肋ι%″ι%減







小評価され,そういう低い評価が普通であった当時において,(Q'は無And truly he[Donne]Was a
great man; yes, and is one of the greatest figures in Enghsh literature . . ."29と党Δrミ三τセゝる。
Donneに対する〔Q'の評価はどこにあるのかと言えば,その独特のリズムにたいしてであった。それ













Whence in the worid would anyone expect tO recover them[ballads], Save frOn




逆説的だが,「個人的な特色を忌避する」 (《avoidance of the self consciOus personal touch")33と
いうバラッドの基調である,とくQ'は考えている。だから優れたバラッドは作者不詳,没個性となる
のである。そして伝達性と没個性の関係について〔Q'は次のように述べている。
.   it is not only that the mOre a banad suffers wear and change the mOre it remains the
same thing:it is that the rnOre it wears,the rnOre it takes that paradoxically sharp impress,
the ilnpress of iコnpersonality.34
もう一つの特色は「動きの異常なまでの速さ」(《eXtraOrdinary rapidity of mOvement")35でぁ





代の二つの線のことである。前者の線はNewcastle On―TyneからSt Bee's Headの線。有名なバ
ラッドのほとんどはこの地域で作られている。特に戦のバラッド(例えば,0ル物うク物,効り 0笏路







くAs ye came frOnl the h01y land
Of Walsingham,
Met yOu nOt with my true love
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By the way as you came?'
tIIow shan l know your true love,
That have met lltany a one
As l came froni the holy land,
That have come,that have goneP'
(She is neither、vhite nor brown,
But as the heavens fair;
There is none hath her from divine,
In the earth or the airデ
これが次のように改作 される。
Know that Love is a careless child,
And forgets promise past;
He is blind,he is deaf when he list,
And in faith never fast,
His desire is a dureless content
And a trustless ioy;
He is won with a world of despair
And is lost with a toy
But true love is a durable fire
ln the mind ever burning,
Never sick,never old,never dead,
Frorn itself never burning.36
これにたいして くQ'は,
You see how far we are getting from the simplicity of the first stanzasP But worse,far
worse, is to come.37
と述べている。改作に際して,道徳と洗練性が前面に出てきて,バラッドの生命たる純朴性を損ね
ているのである。このバラッド論を〔Q'は次のように締めくくっている。
Now let lne say,before concluding,that greatly as l adove these old ballads l do sO nOt
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idolatrously.「rhe  are genuine poetry, peculiar poetry, sincere poetry; but they wiH not
compare with the high music Of Spenser's勲ウオカα力物力%or Of Miltonるとノιテ″盗 Or Of Keats'
ハウ占カチケηξαル. In truth any comparison of the ballads with these would be unfair as any
comparisOn between children and grown fOlk. They appealed in their day to sOmething
young in the national rnind.They have an the winning grace of innOcence;but they cannot
scale the great poetical heights any more than mere innocence can scale the great spiritual
heights 38
0η ttι 4″げ Rια励ば (『読書論』)について
これは〔Q'の批評の中心をなすものといって良かろう。12の論文からなり,それらはすべてくQ'が
Cambridge大学でなした講義である。(Q'自身が,
...they form nO cOmpact treatise but present their centralidea as l was colnpeHed at the






〃     〃  (II)
On Reading for Exa■lination
On a School of English
The Valuc of Greek and Latin in Engnsh Literature
On Reading the Bible (I)
〃   〃    (II)
〃     〃     (III)
Of Selection
On the Use of h/1asterpieces
である。その中で特に重要な次の三項目 (6講義)一ЦIntrOductory",《Children's Reading(I),(II)",
《In Reading the Bible I,H,HI"―を紹介したい。
最初はIntroductory。〔Q'は別な機会に述べた文章をここでも引用している。
(The man we are prOud to send fOrth from Our Schools, will be remarkable less for
something he can take out of his wanet and exhibit for kno、vledge, than for うιゲηg
something,and sOmething recognisable for a man of una?stakable breedi g,whose trained
judglment we can trust to choose the better and reject the worse.'40
〔Q'は知識よりも重要なものの存在を指摘し,更に続けて言明している。
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If,still putting all your trust in Knowledge,you try to dodge the difficulty by specialising,
you produce a brain bulging out inordinately on one side,on the other cut flat do、vn and
mostly paralytic at that.41
これは専門化し過ぎることへの警告でもある。それを明白にするために,Browningの4物肋カ
励ι DBdをオにある概念,即ち,N吼′肋QV物チκ知″舟 Ⅳ蹴 ム を援用する。まず (Q'はレ物チ
肋 密 について説 く。
I am not likely to depreciate to you the value of ιυ力αサD9ιtt after spendillg my first twelve
lectures up here,on the art and practice of Writing,encouraging you toあθ thiS thing which
l daily delight in trying to do  .. 42
「書く」,「読む」という「行為」を過小評価しているわけではなく,もっと高次元のものがあるは
ずだとくQ'は考えているのである。そのため次の段階についてふれる。
Neither do l depreciate―in Cambridge,save the markl―フレ物αチκ%θωs, All knowledge is
venerablei and l suppose you will find the last vindication of the scholar's life at its baldest
in Browning's4G紹物%αηα%`F%%ι躍′._.43
と,(Q'は述べた後で,
Nevertheless, Kno、vledge is not, cannot be, everything, and indeed, as a matter of
experince,cannot even be counted upon to educate.44
と,「知識」は重要ではあるが,それは教育の目標 として十分なものではないと考えている。では何
が一番重要かと言えば,V物テムであると考えて,(Q'は次のように述べる。
The first proHlise is,thatフレ物αチる,being he spiritual element in rnan,is the highest obiect
of his study.
The second proHlise is that,nine―tenths of what is、vor hy to be called Literature being
concerned with this spiritual element, for that it should be studied, from firstly up to





くQ'の同時代の心理学者 Mr H01mesが,その著作 肱物サん α%″レ物ナ〃をカチ長 で力説した子供
の特性を,くQ'自身が次のように引用している。
The child desires
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(1) to talk and listen,
(2) to act(in the dramatic sense of the wOrd),
(3)to draw,paint and modeL
(4) to dance and sing;
(5) to know the why ofthings





第四の「踊り,歌う (欲求)」 を「音楽的本能」 (《musical instinct")mとそれぞれ呼び,これらは
AristOtleが「模倣の本能]と呼ぶものに該当すると考えている。(Q'が初期の段階で「模倣の本能」
をことさら取り上げたのは,彼の念頭にAnstotleの『詩学』(Fリカぬ)一
Epic poetry and Tragedy,Comedy alsO and dithyrambic pOetry,and the greater part Of the
music of the flute and Of the lyre,are all,in general,Inodes of irnitatiOn,...Even dancing...
imitate character,emOtion and action,by rhythmical movements.52
―が,彼の理論的根拠としてあったからである。(Q'は「模倣の本能」に関して,AristOtleの『詩学』
をくQ'の同時代の批評家Dr Gummereの次の説
To imitate,then,being instinctive in our nature,sO too we have an instinct for harmOny and
rhythnl,metre bёing manifestly a species of rhythnl,and man,being born tO these instincts
and little by little imprOving thenl,Out of his early improvisatiOns created POetry.53
で補強している。
すべての子供は「模倣の本能」から出発するが, もちろんこれだけで良いわけではなく,この本








Clearly in obeying the instinct、vhich l have ried to inustrate,he is searching to realse
hiFnSelf;and,as educatOrs,we ought tO help this effOrt―Or,a least,not to hinde  it.
Further,if ve agree with Aristotle,in this searching tO reanse hilnself thrOugh imitation,
what win the child mOst nobly and naturany imitate?He、vill imitate what Aristotle cans
`the l」niversalデthe superiOr demand.And dOes nOt this bring us back to consent with what
岡村俊明 :The Cambridge English School
I have been preaching from the start in this course―that to realise ourselves in Ⅳ覧αチr6・not
only in degree transcends lnere knowledge and activity, ラT駒,サ【%θιυs and WttαテDoιtt but





次は"On Reading the Bible''について。
聖書は「英文学の一部分である」との認識から,RQ'は大学の英文学の請義で正式に聖書 (特に『欽
定訳聖書』4%励ο熔″ 脆紡 %)を取り上げた。これはその講義録である。その鑑賞の仕方は,《Read
not to Contradict and Confute"57とぃぅFra cis Baconのしん言を引用して,その諸説を押し進
めることである。まず聴講の学生に,〔Q'は




Let a youngster read this,I say,just as it is written;and how the true East―sound,form,
colour―pours into the narrativel――cymb ls and trumpets, leagues of sand, caravans
trailing through the heat,priest and soldiery and kings going up between theni to the altar;












For indeed the true Greek nlind had no thought to separate poetry froni religion,as to the
true Greek mind reverence and liberty to enioy,With the liberty of rnind that helps to ellioy,
、vere all tributes to the same divine thing,「Fhey ha  nO professionals,no puritans,to hedge
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it off with aチαうθο;and so when the last and least ofthe three,Longinus,cOmesto οクγ Holy
Writ――the subhme pOetry in、vhich ChristendOm reads its God――his open min  at Once
recognises it as pOetry and as sublime,(God said,Let there be light,and there、vas light,'










G2滅ん%ヮ駒燃 ゃ 鳳効滋サ等と同じように価値あるものと〔Q'は考え,その例 として,T力ι Bο乃
げ力うを取り上げる。その理由は二つある。第二の理由は,厳粛な大建築さながらのスケールの大
きさ,崇高な着想,過不足のない言葉使いという点において聖書の中には T力θ Bο力げ力うの右に







NOw you ntay urge that M』ton and Shelley dropped Job for hero because both felt him to
be a merely static figure:and that the one chose Satan,the rebel angel,the other chose
PrOmetheus the rebel lritan,because both are active rebels,and as epic and drarna require
action,each Of these herOes makes the thing mOve,that Satan and Prometheus are not
passive sufferers llke Job but souls as quick and fiery as Byron's Luciferi
Souls,whO dare use their i■llnortality―
Souls whO dare look the Omnipotent tyrant in
His everlasting face,and ten hiln that




poem already, and a poem on which, with an their genius,they fOund themselves unable tO
imprOve,"64と考え,くQ'は次のように結論を述べている。
Structually a great poenl, historically a great poenl, philosOphically a great poerni so
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rendered for us in noble Enghsh diction as to be worthy in any comparison of diction,






Great as is our own literature,we must consider it as a legacy to be imprOved.Any nation
that potters with any glory of its past, as a thing dead and done for, is to that extent
renegade.If that be granted,not a■our pride in a Shakespeare can excuse the relaxation




The Practice of Writing
On the Difference between Verse and Prose
On the Capital Difficulty of Verse
lnterludes,on」arg n
On the Capital I)ifficulty of Prose
Some principles Reaffirmed
On the Lineage of English Literature(I)
〃     〃      〃     (II)
Enghsh Literature in our Universities(I)






とは言えない, と(Q'は始めている。その職務は,〔Q'にとっては《Thatis as it may turn out.''67と
しか言えないばくとしたものである。教授職の条件の一つは
It shaH be the duty of the PrOfessor ..to prolnote...the study in the University of the
subject of English Literature.68
だが,その《SubieCt"とは一体どういうものかも定かでなかった,とくQ'は言う。また英文学は教え




.  .in studying any wOrk of genius we should begin by taking it αb6・θテクテ♂か.69
である。作者が意図したものをそのまま受け取ればよい。作者が伝達したいものに研究者 (読者)
は心の窓を開け,それに全身全霊を委ねればよい,とくQ'は主張する。具体的にどうすれば良いかと
いえば,Dr Johnsonが定義したように,普通の人々が以前とは異なった感じ方,即ち,低with a great
increase of sensibility《70でぁり,またWordsworthの言葉を借 りれば,《feel that we are greater
thatt we knOw."れなのである。従って,くQ'が主張していることは,研究者の知識よりは感受性を重
視することである。更に続けてくQ'は述べている。
.  .so that the man we are prOud to send forth from Our Schools will be remarkable less
for sOmething he can take Out of his wallet and exhibit fOr knOwledge, than fOr うιゲηg
something,and that tsOmething'a rnan of unH?s akable intellect al breeding,、vhOse trained
judttent we can trust tO ch00se the better and reiect the wOrse.72
この考えはくQ'の研究・教育にたいする根幹であり,生涯変わることがなかったものである。
第二の原理は,
...by constantly airning at the concrete,at the study of such definite beauties as we can
see presented in print under our eyes,always seeking the authOr's intentiOn but eschewing,
for the present at any rate,all general definitiOns and theories.  ..73
である。更に続けて,
Literature is not an abstract Science,to which exact definitions can be applied.Itis an Art
rather,the success of、vhich depends On persOnal persuasiveness, On the authOr's skill to




As Literature is an Art and therefOre nOt tO be pondered only,but practised,so ours is a


















I suggested 〔Arthur Quiller―cOuch' as the subject for a university prize essay, this was
adopted,and three or four candidates completed.Even the best of these treated(Q'材ι協クサ
ι% う,s, as a rather pathetic old writer of the dillt past, wllo had hved far off on the
Edwardian side of the Great Divide,and done pretty wen in his time,when you considered













その主なものは9″〃 】θο力げ Dτぬカル終ιであり, これは世界中の人々に愛読されたといっ
ても過言ではない。選んだ詩は,叙情詩 (短編及びいくつかの長編)及び風刺詩 (epigrammatic)


















はこの後,同じOXford大学出版局から,7均ιOヵ″ Bοο力げ Bαtを誠s(1910),0カ〃 Bοο力げ
Йカカ脇 脆終っ(1912),ηtt Oネカガ Bοο力げ β箔′ぬ力つりs2(1925)と相次いで詩華集を出版し,
OXfOrd大学出版局のアンソロジー・シリーズでは中心的な役割を果たしたといえよう。
次にくQ'の著した批評・研究書について言えば,説滋賀虎ια%` 子物励 α%s力ゎ (1918),Cttγttιs
Dぢθ力ι%sα%プ Ottιγンたヵ物%s(1925),Aηθ膠 (1937)という特定作家の研究から,9笏滅s焼
L滋紹滅  (1918),4カι%減杞 励 効 η (1924),4 Lο紘 紀 θ%Lゼι蕨名ιs(1927)と批評一般に
わたるものまで,その領域は広いといえよう。これらの中で傑出したものはなんといっても0%励ι





























カル (with A.Nairne and T.R,Glover,1924),碇び T力ι









rん♂/ヵGtt That literature cannot be divorced froln lifei that(for example)you cannot
understand Chaucer aright,unless you have the background,unless you know the kind of
men for whorn Chaucer、vrote and the kind of men whom he made speak; that is the
%α歩,o%α′side with which all our literature is concerned.
T力ι sιどθ%拡Literature being so personal a thing,you cannot understand it until you have
some personal understanding of the men who wrote it.  ..Until you have grasped these
men,as men,you cannot grasp their writings.That is the夕っ夕Gοηα′side of literary study,
and as necessary as the other.
T力ι チカ:期.That the、vriting and speaking of Enghsh is a livilag art,to be practised and
(if it rnay be)imprOved. That what these great men have done is to hand us a grand
patrilnony;that they lived to support us through the trail we are now enduring,and to carry
us through to great days to come So shan our sons, now fighting in France, have a
language ready for the land they shall recreate and repeople.79
これはくQ'が主張し,それが1926年のEnglish Tripos改正の際に大学評議会で支持されたもので
あるから,Cambridge Englishにとっては極めて重要な意味を持つと考えてよかろう。というのは,
改正したTriposはあくまでEnglish Triposでぁって,English Literature Triposではないからで
ある。 そオtは《...it[the Tripos]promOted the study of literature not only as such but in its
historical and social setting."80でぁり,文学を「歴史的,社会的背景のもとに」研究するCambridge
Englishの態度は,TripOS改正に際して くQ'が主張した第一の点の実現である。同じく伝統のある
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Leavis等―のために,彼の名声もかすむということになった。あるいは,彼の研究方法は時代遅れ
との印象も与えたことがある。ともかく,Tripos改正後の Cambridge Engユish SchOolには,二つ
の研究の流れが生 まれ,それははconflicts between the sch01ars and the dilettanti"とあるように対
立することになる。現在でもCambridgeに存在する対立であるが,さしずめ くQ'はディレッタント
を代表するといえよう。両者は常に画然とした区別・対立ではなく,往往にして,影響しあい,時






〔Q'のもっともよく理解者であり,(Q'の後を襲ってKing Edward VII PrOfessorとなった Basil
Willeyはカヮ 駒η%改訂版の序文で,(Q'の全体性を見て次のように述べているが,これをくQ'の
評価の結びとしたい。(Q'は一面的にのみ見られてはいけないことを付けカロえよう。
What was the secret of his ascendancy[his appointment to the Killg Edward VII Chair Of
English]P Others excelled hina as novehsts Or as poets,and he never,in spite of his wealth
of reading,pretended to be in the strict sense a tsch01ar。'What rnade hiln a legendary figure
in his Own lifetime,what lent giamOur to his every word and deed,was a combinatiOn Of




a.Anth01ogy.   n,Novel.
出版年度  出版物名
1881      4チカι%曳 α Fbιタ9.
1887.n.    D3α″Ma%`買θび乃.
1888n.  T力ι4sヵ%たねg打なカヮ げ Tηノ駒η%.
1889,n.   Tんιこ沙″%誠d影%盈
1891 n.   助ιB′夕ιF杉ク〃ん%s.
1895.a.  Ttt Gο′所ο%′b″,α Pttειssんηげ Eタタξ′たカヱゥ元csヵ物S%納り ヵ S力矛とり。
1896.n.    力 .
島 ι夕″Ds α%ιテBク′力ぬ .
4プυθ%蕨角οs tt Cttt″ぬ物,
1897.a    βηξ′ケs力 Sο%%ι港.
1899.n ttι説″げ S筋盗.
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肱 力施α′7形7ルsノ乃物 Sんα力ιψια陀.
4局″υ 働物″
1900.a. 帰ιO//9rd BOο力げβ箔胎カル終ιヱ25θ―ヱ期 ,
1902.nt     rttιⅣ9sチθο ts.
1903.n.  T力ι4″クι%紡κs 9/砥解り 買ιクθ′
n. Irgサゥ 晩 sι9ダ_
1904.n   Fοオ4協力 .
1905,n,説婉姥 攪 り .
S力α力θψια陀そC脆ぬ チ物盗 α%グOttιγ Sチοη盗.
1906.n.  Oγ揉,力%CθηS″%ナ滋ι.




レ物みαLゲサ′ι駐″ げ Gοο″Cθπ%s房ヵγ Tttυゼ′″欝.
1907.n.  Pοぬθ%ぬ励η法
%.  Mttογレイをつク紀D猛
1908-12.  Edited Sι力εチ醜ζ燃力Ctttsゲθtt with lntroductions,33 small volumes
1909.n.   7レクο riをda.
1910。n,  Lαヵ Gοο″i力″ハリ励ケ堅
a,  T力ιOタカ蒻 B9ο々 げ Bα′肋ゐ.
191l n.  B知肋ι/C9ク秀.
1912.n.  Ff9誘ι%αη′エル%力ι%,α駒″げ 7ン9ノ.
a. 勁ιθ力蒻 肋ο乃げ 7励滋%脆欝a
1915 n   Ni的′吻拷,買奮ιpぬ洗
1916    0%励ι4カげ
'7ガ
サ″gr Lισ蕨彩sβタカι陀″ 励 励gt/8カι姑わ げ Cα物うrtδg9 Fa[θ―
ヱ翠
1918.n.  Яθι―Яα躍 とA
1920-44.   General Editor of tThe King's Treasuries of Literature,'
1920.   0%諺ι4カ9ガ Rια″ケη『 f Lιθ紡紀s虎〃υι%″焼滋ゼし
「%力ι欝勿′げ Gα物う々をιヱЯδ―
′Z
1921      Select Stories,chosen by the Author.(くT e King's Tr as ries of Literature.')
T力ιハ19ω θα%う%力ιE,ttto%げ滅ιン
'石
οルSげS力滋ιψια陀:edited by Q and J.Dover
Wilson,with lntroductions by Q,14 vols.





勉 edited by A Nairne,Q,and T,R.Glover.
1925。    C力αガ容 Dゲθ力ι%sα紹″Ottιγ げtcカα%s.
a,   Tん♂0"%′ぢοο力てア醜ζ′た力Pγosι
1926.   勁ι47げθ協クει筵
1927.    4 Lιε″劣″ θ% 励名ιs
1928.    Tんι Cα物う狗携gι S7Pοttιγお力勉 edited by A.Nairne,Q,and T.R.Glover.
T力ιヱ功ιο妙 巳議ん%げ駒を9s αη′Rθttα%ειd by Q(with new lntroductions)






















S力οオ Sチθttιs,(28 stories selected by Q from pre?ous v01umes)
〕イ♂物θ%ιs α%プ(沙励力%島 α%ιり %た力ι″4タカうぢ思夕ψ妙.
NOTES
l Sir Arthur Qu,ller cOuchをtQ'と度々躍垢己することとする。
2 現在は英文学部 (Faculty Of Engl為h)ではぁるが,慣例的な呼び方として,英文学科という呼称を用いる
こともある。
3 F Brittain,4″カク/o″〃″″―Gοクιカー 4 Bttζ%ψ力″α′S″力 げ 0(Cambridgei Cambridge University
Press,1947),p 149










9  工うが″,p 22
lo E MヽvT■lyard,7功♂フИ%s¢,修肋α力♂グ(London:BOwes&BOwes,1958),p39
■ F R Lcavis(Dτぬ力と施絃激 勿 0%″何物♂α″″肋¢J″ゲυ?/s秒―LOndOn,1969)は次のように述べてい
る。                                  「
HiS[(Q"S]COnception of the new School was that making AristOtle's Я9¢″θs(in Butcher`Or Bywat r's
translation)that handb00k Of critital thOught, it shOuld inculcate(and reMrard)gOod taste, gOOd
Ⅵ′riting and decent manlness The ⅥrOrst to be said about it is not that it gave no hint Of any
exploratory―creative energy that Ⅵ′Ould be needed tO justify the innOvation and realze the itaaplcit
promise of the charter, but it represented the mOst dangerous energy that threatened the English
TripOs in its first decade This was the supremely cOnfident tClassical' tradition Of Form, Latin―
versifier's taste conventional externality and belles―lettres(p 13)
12  Ti■yard, p 83
13  五♭ゲ″, pp 49-50
14 Hugh Carey,,4α″鬱 ″ 乃ん盗 %ブカ港θ効あ行をο(Cambridge:Cambridge University,1984)は次のよう
に述べている。
Q,as prOfessor,、vas rnuch rnore than a figure head――he、vas ndOubtedly that―but he was disinclined
岡本寸俊明 :The Cambridge English School
for the rOutine business of a department, llThich he deserted for his beloved FoM′ey as soon as he
decently(or as sOme thought indecently)COuld (p 67)




Instead of one professor h7ho spentrnuch of his tiFne at Fowey as CoHlmodore of the lFacht Club there
are no都/seven professors     (p 46)
16  Ti■yard,p 66
17 Brittain,p 87
18 拙稿「The Cambridge Engl偽h School―Cambridge大学英文科 (学部)の人間と研究をめぐって―(lL,「鳥
取大学教育学部研究報告J(人文 。社会科学)第38巻 第 1号,1987年,35買を参照。
19  Ti■yard,p l18




After breakfast he wrote a letter homeithrought fifty―four years of married life he had written home
everyday、vhenever he llras away 1le then dealt with his ordinary correspondence and with literary
work until lunch time(Brittain,p 153)
24 原文は次の通 り。
Those M′ho knew hiFn perSona■y wiH remember hirn as an Original character, a humorist, an
entertaining conversationahst,a charming and generous host,and a friend of aH都′ho turned to hiln
in any kind of trOuble A far Mrider circle M/11l remember hirn as a writer of beautiful,chaste English
prose who  r as author,critic and anthologist kindled in other a lively and discrirninating iove of
Englsh literature':and he wll be remembered as a great Cornishman (Brittain,p 153)
25 使用したテキス トはSir Arthur Quiller cOuch,T力94sん%λ力″
『
脇 んヮ げ T/97a棚″(1888;rpt London:
AnhOny MOtt,1983)である。引用頁については, この版の頁数を示す。
26 Sir Arthur Quiller―COuch and J DヽVilson,eds,4sン岳ο夕L力ι″ (ばThe New Shakespeare")(Cambridge:
Cambridge University Press,1926),p ix
27 Sir Arthur Quiller―cO ch and J D Vヽilson,eds,T/J¢脆 ″ι力α″ど②′レ杉″ゲ♂ι(倣The New Shakespeare")
(Cambridgei Cambridge University Press,1926),p xv■1
28 Sir Arthur Quiller―cOuch,S力b滋セ母ク¢α″
` "石
ο力物ク″s力わ (Londoni T Fisher Unwin,1918),p 18








37  rう′″, p 46
38 rうtr/,pp 47-48


























69  ′多々れ,p. 163.
64 1醐!)o169.
65‐  ′ひ残ガ1, p. 183.













76 B洒l Willeyj ⅢhtrodtttionⅢ tO,助♂4弦穆膨独 廟 ?げ物 多2η(188街rpt,LoIIdon:Dent,1-0“光
pi vII,
77 カテブ1,pp.v?―▼iiit
78 SiF Arhur Quiller―CoⅨれ,9カ″ 助
"げ
ど婚′ぬカル解 10xford:Oxfott U?veiヽ y Pれ囃11900,p.Ix.
79 Quiller―coHch,物力4ゃo.105‐1061
80 Tllyard,p.59.
81 Willoy,|二ntすOductiOn∵,p.v.
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